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STEEL STRIKE OPERA 
IS PU T OFF BY WPA 

Many Among 600 Gathered for 
Preview Charge Censorship 
Because of 'Radical' Plot 



OFFICIALS DENY ANY CURB 



Say Delay Until July 1 Is to 
Reorganize — Score of*Show 
Played on Piano 



Six hundred persons who gath- 
ered outside the Maxine Elliott 
Theatre last night for a scheduled 
preview by the WPA Federal Thea- 
tre Project of "Tiie Cradle Will 
Rock," Marc Blitzstein's opera 
about a steel strike, were informed 
that the performance would not be 
given until July 1. 

The audience, with some of its 
members grumbling that the WPA 
had "censored" the play in the be- 
lief that it was too radical, ad- 
journed to the Venice Theatre, 
twenty blocks away, where Mr. 
Blitzstein gave a piano rendition of 
the music. Members of the WPA 
cast, seated in the audience, sang 
their parts. 

By remaining off the stage, the 
WPA actors were technically not 
violating an order from Frank Gill- 
more, president of Actors Equity 
Association, against taking part in 
an unauthorized presentation of the 
Federal opera. 

Washington Orders Belay 

The order had been issued yester- 
day afternoon after the theatre 
project had received instructions 
from Washington to defer all sched- 
uled openings of WPA plays, operas, 
concerts or art galleries until after 
July 1. 

Mrs. Hallie Flanagan, national di- 
rector of the project, said the post- 
ponements were designed to facili- 
tate the reorganization of the WPA 
art projects, which must prepare 
for a 25 per cent cut in personnel. 

Most of last night's audience and 
most of those in the opera's cast 
seemed ready to accept this ex- 
planation in good faith. They did 
feel, however, that their trip to 
the Maxine Elliott Theatre at Thir- 
ty-ninth Street and Sixth Avenue 
should have been rewarded by 
something more than an exchange 
of tickets and they clamored for a 
substitute performance. 

The entire house for the preview 
had been turned over to the Down- 
town Music School, 68 East Twelfth 
Street, at which Mr. Blitzstein 
teaches. When several hundred 
friends of the school appeared in 
Thirty-ninth Street at about 8:30 
o'clock, Orson Welles, director of 
"The Cradle Will Rock," made a 
sidewalk speech urging patience, 
after which Will Ge'er, star of the 
show, sang two of its numbers. 

While the crowd was being pla- 
cated, John Houseman, managing 
producer of the WPA unit in charge 
of the production, telephoned 
around for a theatre other than the 
one which the WPA has under 
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lease. He finally posted $100, in co- 
operation with Mr. Welles, and ob- 
tained permission to use the Venice 
Theatre at Fifty-ninth Street and 
Seventh Avenue. 

Italian Flag Is Removed 

The Venice is used on Sunday 
evenings by an Italian repertory 
company. In token or this, a large 
Italian flag hung over a box. As 
the audience filed into the orches- 
tra, some one withdrew the flag 
amid prolonged cheers. 

Mr. Blitzstein took his place at a 
piano in the center, of the stage. 
Spotlights picked him out against 
a blue backdrop. Mr. Welles was 
seated a few feet away, making 
explanatory announcements about 
the action. 

Winner of the annual . award of 
the left-wing New Theatre League, 
the play is a pro-union account of a 
steel strike, with most of its action 
cast in a court room. 

Persons who heard the opera's 
score and extracts last night car- 
ried away no clear impression ex- 
cept that its theme was that steel 
workers should join a union. There 
was a song (uncomplimentary) 
about military training in colleges, 
one about Honolulu 'and, one about 
the "freedom of the press," the 
purport of which was that there 
was hot any. 

The "villain" of the piece was 
* 'Mister Mister" who owned the 
steel mill and just about everything 
else in "Steeltown, XJ. S. A..;;" un- 
til the workers' organized 'and 
forced him to grant all "their de- 
mands for higher wages and im- 
proved working conditions. 

When the opera ended after two 
hours Mr. Welles made another 
speech saying the performance was 
"not a political protest, but an ar- 
tistic one." Archibald MacLeish, 
the poet, who was in the audience, 
also made a speech, praising the 
"vitality" of the Federal Theatre 
Project. 

Members of the company visited 
Mr. Gillmore yesterday and asked 
whether they might take part, in a 
performance outside of government 
property. The Equity head took the 



position, however, that the opera 
itself was government property and 
that, if the government did not 
wish to stage it or wished to defer 
its presentation, its rights were the 
same as those of commercial man- 
agers in similar circumstances. 

To circumvent Mr. Gillmore's 
flat prohibition on participation, 
all the actors kept away from the 
Venice stage, but whenever Mr. 
Blitzstein's piano reached parts 
which they portrayed they joined 
in. 



STRIKES PROTEST WPA CUTS 

Four Groups Stage Sit-ins, Two 
of Them in Theatres 

Four sit-down strikes, two of 
them in theatres, began yesterday 
in protest against prospective cuts 
in . the personnel of the WPA art 
projects. 

Three hundred members of the 
staff of the Negro unit of the Fed- 
eral Theatre Project sat down at 
the close of a performance of "The 
Case of Philip Lawrence" in the 
Lafayette Theatre,. 131st Street and 
Seventh Avenue. Four hundred 
members of the audienee responded 
to a plea for support and sat in 
with them, while more than 100 
other sympathizers formed a picket 
line outside the theatre. 

At the Federal Theatre of Music, 
254 West Fifty-fourth Street, where 
the first of a series of Brahms con- 
certs was presented last night, the 
audience took the initiative in a 
similar demonstration. At the close 
of the concert a ticket holder rose 
and urged those in the theatre to 
remain in their seats. About 350 
responded. 

Their sit-down was a gesture of 
sympathy for forty dancers, sing- 
ers, teachers and recitalists em- 
ployed on the music project who 
began a sit-in several hours earlier 
on the twelfth floor of the building 
that houses the theatre. 

The fourth sit-down was not tech- 
nically a strike, since the 100 par- 
ticipants promised that they would 
report for work at 9 o'clock this 
morning. They were archivists at- 
tached to the WPA historical rec- 
ords survey, with offices on the 
third floor of 235 East Forty-second 
Street. 

Workers on all the art projects 
have been notified that the staffs 
of these projects will be reduced by 
from 25 to 30 per cent by July 15. 
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